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F^REFACE 

In presenting to a learned and intelligent 
public this new and condensed description of the 
Cathedral of Milan. I maintain that I do not 
tvish to compete wirth works of greater merit that 
have been before offered to the public descriptive 
of this ivonderful edifice. My intention is simply to 
offer alcke to the curious and admiring traveller a 
small guide, devoid of minuter particulars, which 
have been already written by scentific and artistic 
men. I merely mention what work and riches are 
contained in this Cathedral and for any ommissions 
I crave your indulgence. 

s. p. 
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FIRST PART 



Foundation of the temple, ist form 
and its principsil dimensions. 

Under a'godd and active administration this siately e- 
diflce, ifo\jn(ied by a special vow in 1'386 by Giovanni 
Galeazzo Viscdnti a Duke of Milan, is seen to be making, 
rapid progress towards completion. The whole of this buil- 
ding is composed of fine white marble, taken from the 
qtiirriers of mount Gandoglia, near the Lago Maggiore. This 
marble, besides many 'other gifts, was expressely offered, 
as a present' for' the buildiiig, by the generous founder 
iiimself. 

The spot , where ihe Cathedral is raised , is the same 
formerly occupied by the ancient Metropolitan Church, 
of lie town, erected. A. D 836 under the title of Santa 
ilaria'lla'g^i'ore; this place having been chosen in order 
that this'*ngw^ffia|iiificent temple should form an unrivalled 
ii'6nument, and one of the first wonders of the world' in 
etemalhorOur of our 'Blessed Lady. 

The IrcMecture of this Edifice is entirely ^gothic vvith 
tlie exception of the front which was b^gun on the 
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grecian style by Pellegrini and continued aftewards rather 
slowly until the year 1805 by a decree of the Emperor 
Napoleon in the 8 June the completion of the entire bull*' 
ding was ordered. "This front however, not being in cor- 
respondence whith the whole of the monument will be 
in a short time changed. « 

Tn order not to deviate from tha brevity, which I in 
tend to observe in the present description, I will omit to 
quote the numerous and different opinions about its first 
architect and designer, whose name is not exactly known. 

The shape of the ch,urch is a latin cross, and comprises 
five naves, corresponding to the five entrances. The 
length of the main nave, from the entrance door to the 
end of the choir is about 486 feet; the total breadth of 
the flve.naves which is the lovsfer part of the. cross , is 
about 288 feet; the total bi-eadth of the cross , reckoning 
the two side-chapels is about 351 feet. 

The height of the largest nave, from the pavement to 
the arched roof is about 164 feet; the whole height from 
the pavement to the vault of the cupola is 224 feet and 
to the -top of the exterior statue of our Blessed Lady, 
3i5 feet. 

The separation of the five naves is formed by 52 large 
and fluted columns or pillars of marble of a shape almost 
octagonal, all alike, except the four, which support the 
great cupola, these are about a fifth part bigger than the 
others. 

The height of each of the 52 columns, reckoning the 
basis and the capital, is about 72 feet and their diameter 
about 8 feet. Besides all these column < or pillars, from 
several half columns corresponding to the entire ones and. 
which serve also to support the crossing gothic vaults, are 
jutting out from the interior walls, which form the cii^ 
cumference of the temple. The thickness of the walls is 
about 8 feet. Well worthy of attention are the capitals of the 
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pillars, which divide the maia nave from the others ; these 
are of different designs and adorned with eight statues 
and pointend pedimet enriched with a prodigious quantity 
of arabesques. 

The whole work, un doubtedly unique in its kind, has 
been for the greatest part executed towards the end of the 
XV century by Filippino of Modena. - The interior of 
the cupola is also adorned with 60 statues and basso-relievos; 
four of which represent the Doctors of the Christian Church. 

Before speaking of all the admirable works executed by 
emineot artists and contained in the interior of this tem- 
ple, I shall briefly describe the oxterior of it. 

Almost three thousand statues decorate the interior and 
the exterior of this temple, for the building of which were 
till now exspended about 550 millions of francs. 
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SECOND PART 



Description of tlie tore front d) 

A Wide and fine flight of steps of red granite, lately 
repaired, leading to the five doors in roman style, corre- 
sponding, as already ohserved, " to the five naves, offers 
the entrance to the temple. Over the doors are five large 
Windows, -filled up with iBtained and figured glasses pain- 
ted a fuoco-hj Giovanni Bertini, who revived the art of 
paintii g on glass, which was Entirely lost. 

Over the great niiddle Window^ is the following short 
inscription in gilt bronze letters: 

-MaBLIE ■N'ASCENTI i.,.;,!' 

that is to 'say the dediciation of the church. The pedestals 
of the pillars Site adorned With 52 beautiful basso-relievos 



ill This front shall be shorly ehaiged; the new one is a pFojeci by 
the architect Joseph Drentano, a Uilanese, winner of the great prize 
at the universal competition open on purpose from the Administration 
of the Ckthedlal in '1886. 
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representing, partly events of the Holy writ , and partly 
subjects allusive to the mysteries , of our religion. 

Almost two hundred statues decorate this magnificent 
front, whose summit is adorned with twelve spire^ sup- 
porting as many colossa;rstatues. Taming then to the right, 
towards the R. Palace, by the side of the pillar the folla^ 
wing inscription is to be read : 

Templi frontem 

grveco - opere - inchoatam 

GOTicHO, etc. etc. 

Four basso-relievos divided in two rows, adorn the base 
of the great pillars, and commencing by this side, the 
first four are: the young Tobia attended by the angel, on 
his journey to. Rages; a work of Giuseppe Parfanilu : 
Moses rescued from the Nile by Fharaon's daughter, by 
Grazioso Rusca ; above them is the temptation of the chaste 
Joseph and the wrestling of Jacob with the angelj carved 
the former by Bartolomeo Ribossi and the latter by Do- 
nato Carabelli. The two upper statues represent St. Ber- 
naby by Pietro Possenti , and. St. Taddeo by Antonip 
Pasquali. 

On the front of the same pillar are to be seen four 
other basso-relievos, representing: the first, the two explores 
returning from the Promised Land with a large bunch of 
grapes sculpture by Francesco Carabelli; the second the 
angel driving out Adam and Eve from Eden by Carlo Maria 
Giudici. The two in the second order represent; Daniel 
in the lion's den by the aforesaid Carabelli, and Job in 
the dunghole, by the same Giudici. St. Bartolomew and 
St. James the junior, executed by Buzzi Donelli and Buzz! 
Giuseppe, are the two upper statues. 

To the right of the door is a basso-rilievo which 
represents God appearing to Moses in the burning bush i 
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rarved by Carlo Gerolamo Marches!. The ornamental 
deco''ations ot the foui minor doors were carved hy Carlo 
Minlcati and by Martino Solari after the sketch of Andrea 
BifB. The basso-relievo over the first door (always on the 
right hand), a work of Carlo Bifli from a picture by G. 
B. Crespi, represents Queen Esther in the presence of 
Assuerus, The glory of the angels on the ceilfng of the 
door, is by Pietro Lasagni. 

The sculpture in the pavement of the balcony , repre- 
senting the unction of Saul as a king of Israel by the 
prophet Samuel, is a work of C. M. Giudici. 

The next pillar has on its base four basso-rilievos: th? 
first, the vision of Jacob , by Angel Pizzi milanese the 
second, Moses striking the rock from which the water 
spurts out, by Buzzi: the third, above it, the prophet Elias 
who presents to the widow her revived son : the fourth, 
by Grazioso Rusca, the tower, so called David's tower,, a 
production by .. Cesare Pagani. By Camillo Pacetti is the 
statue of St. James the senior placed above. - ,.* 

Above the second portal Gaspare Vismara carved in 
Carrara marbel Judith wht) is beheading Holefemes : the 
glory of the angels at the ceiling of the door is by Gio-' 
vanni Domenico Prestinaro- The basso-relievo of the cor- 
nice of the balcany representing Deborah supplying with 
weapons captain Barac, in a work of Giuseppe Antonio. 
Riccardi. On the left side of this door at. the base of the 
next pilasters is to be seen a plane-tree of unknown chiseL 
The front of this pilasters is beautified with four bassore- 
iievos, divided in two orders: in the first order: Jacob's 
well 'and the temple of Dagon, a false deity of the Philir 
stines: in the, second order Rebecca giving w^tel" to Elie- 
zer, Abraham's servant and the sacrifice of Isaac; the- 
flrst three are ascribed to Lasagni, the last one to Vismara. 
The basso-relievo of this pillar oh the right hand of the 
principal door rapresents a trellis of which the author is: 
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unknown . . . Tlie statues of ffiis pilaster ' representing tte 
two e^angalists'S. Mark and St. 'Matthew, of a great merit 
were carved, the forraer by GioVanni Carabelli the'latter 
by Ahg^lo Pizzi 

We are now before the largest door, the, visitor must 
stop' to "admire the ornaments arid basso-rilievo abotit it, 
executed'by G. G. Bono arid Andrea Castelli. The basso- 
relievo on the frontispiece, which rSprestrits tlie creatibn 
TOf the world a work, worthy '6f particular attention, has 
been' carved by Gaspare Vismara, the sariie who sculptu- 
red the glory' of the- Angels on the ceiling; on each side 
of the great balustrade two syiiibolical Statues, are con- 
splcbiis the old testament by Luigi Acquisti. the new, 
testament' by Camillo Pacefti. la 'the superior window, 
in gothic style we see sideldftg'two other statues under 
rariopies: the one is Moses, by Pacetti, the other St. John 
the Baptist, by Giusepjpe Buzzi.'A great quantity of statues 
catved by sevetaF'scylptdrs of rank, decorate this front, 
so, that we can truly say'itis a fdre'st, of statues, the 
description '6 f' which would be too long. 

A cedar-tree of "unknown aWist is the basso-relievo ' on 
the Lext pillar, on the front of which one sees, below: 
Saul who ' trys to ' kill David arid Daniel's vision by Peter 
Laisagni, at the top, 'both Carved by Dfonigi Bussola, the 
sacHfice of the prophet Elias and the pi:o^hfetic annunciation 
of the nativity of the strongest son of Israel committe'd 
by the angel to Samson's father. On the upper consoles 
stand two statues representing St. Luke by Grazioso Rusca, 
and S. John, by Gamillo Pacetti. 0'ri%e side of this" same 
pillar is carved an ash-tree. 

On reaching te fourth door is to be percervedlhrbasso- 
relievo of the frontespiece which, carved by Lasagni rej)re- 
sents Giofele, who with a niairmurdets the captain Sisara. 
By the satrie Lasagni is' performed the gWy of the angels 
on 'the ceiling of the 'door, the basso-relievo 'at the top of 
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the winjipvv^wMch,repEegenli^ |]lias, awaked by thie angel, is 
by Dionigi Bussola. Tbe four basso-relievos of. th,is pia- 
ster, are the followiug: on the left side of the door,, the 
tower of Babel, by AmedeQ.Bjnincore: the lower on the 
front; Divid holding the head bfplpliath, by Grazioso Ru- 
sca: the superior: E$au giving" up his birthright to is bro- 
ther Jacob a work by Bartolomeo Ribossi: Gaet&no Monti 
of Milaa performed the uppsr statue representing St Andrejy 
the l-ast basso-relievo, which stanHs on the right side of the 
next door, figures the sacrifice of Noah after the flood, 
sculptured by Gerolamo Marchesi from Rusca's sketch- 
: In the middle of the cornice of the fisth and last door 
is to b& seen, a basso-relievo figuring" Queen Saba, who is 
list^niug to the wisdom of Solomon, performed by Vismara 
the same sculptor of the glory of the angels placed in the 
ceiling of the door.. The basso-relievo of the balcony ej^i- 
iits Hagar in the desert, by the same Vismara. On, the 
pilar, at the side of the door is to be seen Abel immolating 
a lamb to God, sculpture by Caflo Giudici. On the front 
of this pilaster four other basso-relievos are placed: at the 
first order we see Gedeori before th'? battle against the 
Madianites, by Carlo Giudici Samson who is sufl:ocating 
the lion, by Giuseppe Buzzi at the second order Abel's 
death and the burning of ^odom, both by Rusca. The 
upper statues St. Philip and S. Thomas have been carved 
by the renowned Pompeo iviarchesi. The subjects of thi) 
four basso-relievos are the following : on the lower ;part 
Samson, who is carry ng away on his shoulders the gates 
of Gaza a work by Giuseppe Buzzi: Absalon suspended 
by his hairs to a tree, performed by Ribossi; at the su- 
perior part iSagar's fligt, and the repudation of the same 
by- her:husband Adraham, both carved by Buzzi. 

The two statues, which complete the ornament of ohis 
pillar, have been executed the one, representing St. Mat- 
thevv by Giacomo de Maria di Bologna: the other, figu- 
ring St. Simon, by Antonio Rusca. 
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Turning one's bark on this pilaster is to he found a 
short inscription which begins thus. 

AN. MDCCXCV 
FAONS. TEMPLl 

etc. act. 

It would de too long describe all the statues and 
ornaments, which adorn this magnificent temple. It will 
be sufficient to say that thirty-two great pilasters, deco- 
rated each one by a great number of statues surpouiid 
this eminent building. 

Of particular attention are te new statues placed on the 
side opposite the royal palace. They were carved by the 
most celebrated sculptors in our time. 

As I believe, have now given a sufficient explanatijJh 
about the exterior of the temple, I beg the reader to follow 
me into the interior. • > 
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THIRD PART 



Most remarkable objeots in the interior 
of the church. 

On entering the Cathedral, the Tisitor will seeaforesst 
of columns and first two gigantic ones which adorning 
in a parallel manner the largest door support a balcony, 
the angles of which are embellished by the colossal sta- 
tues of St. Carlo and St. Ambrogio. These columns of red 
polished marble in one piece were taken from the quarry 
at Baveno on the Lego Maggiore. Their height is 42 feet; 
the cost amounted to 40,0C0 franc about 1,600 sterling, [n 
the cornice of the middle door the followings inscriptions 
are to be read: -, 

AHAM MAXIMAM 
• MARTINUS P. P., V. 
TEMPLVM D. CAROLUS 
CONSECBABUNT 



FRANCISCVS. I.,CiES. A 
ORNAVIT ADAVXIT 



Above is the large window with painted glass. The 
picture represetts the Virgin Mary's Assumption, executed 
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by. Bartini from a drawmg by th'3 excellent, professor 

Luigi Sabatelli,. 

The, ornaments .of the, five doors have beeB„ designed by! 
Fabio Mangone^ The piavement of the whole.chuEch is-laid,, 
out in mosaic composed of varied coloured marbles, in 
arable style. The five naves are separated from each other 
by 52 enormous pilastres, msasuring 130 feet reckoning 
the foundation and the capital. 

Sonie capitals of the columns contain, eight large statues 
others reckon sixteen, twenty four, thirty two till fourty 
eight figures of different dimensions, executed by Bartolo- 
meo da Campione , Giovanni Guerra and Nicolo Bona- 
ventiu-a after the, sketch , by Filippino da Modena. The, cei- 
ling of the vault which seem to be sculptured a jour, is 
on the contrary painted, a chiaro sciiro. Such a surprising 
work was performed in part by Felice Alberti, to whom 
succeeded in the direction and continuation of the works 
the well hnown painter Alessandro Sanquirico and lastly 
in the year 1832 the celebrated artist Francesco Gabetta 
accomplished this taisk. The fourty two painted glasswin- 
dows require to be observed for their rich colouring. The 
smallest part of them' are ancient,,.the rest were painted by . 
the aforesaid celebrated Giovanni Bertini and by his sons. 
The various marble altars, which stand round, were drawn 
by I'ellegrini Cerani and Martino Bassi. 

Not far from the middle door is to be seen in a parallel 
line with the front of the tfrmple, the meridian, set down 
by the astronomers of the Observatory in the year 1786. 

As we have taken up the method to give our description 
following always the right side , we beg the reader to 
look first at the two balconies above the doors; the pain- 
ted glass-windows represent, the one on the left hand St. 
Michael who cuts down the dragon, and the four Doctor? 
of, the holy church; the other St. Charles, who. is giving 
alms.to.thejpop^.in.the Archbishopric of Milap. Taknig, 



- 17 - 

to the right side we see a-ste-He-tomb, containing the ashes 
of Aribert, Archbishop of Milan as it is indiuated by the 
two inscriptions near the old cross which is, erroneously 
said to be the same cross of the Garroccio, used in w;ar 
for the first time by this gAllant Archbishop. The little 
stone incrusted in the wall denotes the year in which the 
building' of the church was begun as is denoted by the 
inscription : 

EL PRINCIPIO 

DIL DOMO DE MILANO 

FV NEL ANNO 1396 

On continuing in the same direction , the visitor will 
see a sepulchre urn of red marble, supported by two equal 
columns, where are preserved the ashes of Ottone Visconti 
a duke and archbish6p of Milan, who died in the year 
1395, and those of Giovanni Visconti, a nephew of the 
same. This monument has been transferred into this ca- 
thedral from the old metropolitan church in the year 
1401. In the subsequent section is to be read the chrono- 
logical catalogue of the Bishops and' Archbishops of the 
Milanese church. At a short distance from it, the admi- 
nistration of the Cathedral,' erected in the year 1394 a 
monument in commemoration of Marco Garelli , who by 
devise gave for the building of the church 35.000 golden 
ducats. The sciilptor of this monument is unknovra , but 
the sketch is appribed to Filippino da Modena. The In- 
si;ription run thus: 

Hhc - Admiranda - Marcus - Requiescit - in Area 

Qui - De Carelli - Gnomine - Diclu - Eral 
. His - Tibi - Devotus - Sanctissima Virgo -Maria 
Pro - Fdbbrica - Eccleside Maxima - Dona - Dedit 
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Milia - ^@m -..Plusquam - Triginta - Quinque - Ducatum 

Contulit - Ergo - Animae - Tu - Miserere nobis - Suae 

Qui - Dominus - Mareus - Obiit - Die XVIII 

Sep. MWCXCIY 

In the next segment we see : a little monument recently 
laid by the administrators of the church in commemora- 
tion of the law by which the emperor Costantine', during 
his stay in Milan (313), decreed and protected the free 
practice of the Christian religion by himself professed 
after his prodigious victory on the aimy of Massentius, 
Downwards the insciiption, one sees the fac-simile of a 
bronze money, the original of which is conserved in this 
numismatic bibliotecal collection. 

The legend in the middle records the founder: of the 
isiiuction, which the little workmen received in this 
place evWy sunday, on account of their manual occupa- 
tion in the other days of the week. 

The other small mominient by the afore-named Ago- 
stino Busti, is dedicated to Monsignore Andrea Vimercati,h 
a canbn of this MetropoUtaa church and founder of the 
altar the Presentation of our Blessed Virgin (which we 
will see by and by); the inscription is: 

JO - ANDREA - VIMERCATO - etC. 

Under the tomb stone is another small and pretty-bas- 
so-reiievo representing the Saviour supported by two an-- 
gels. There are the eiHgies of Vimercati's father and uncle: 
above the following incription:' 

FILIPPO PATRI ANNOS LXXVIII QUI OBIT etC. 

The next chapel is dedicated to St. Agatha. The picture 
which represents the Saint visited in the prison by St. 
Peter, is a work performed by Federico Zuccaro. The two 
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new statues were carved by Benedetto Cacciatori the St. 
ApoUonia, and by Pompeo Marchesi the St. Caterina da 
Siena. 

Before this altar is a grave-stone which by the following- 
inscription denotes the burial of the cardinal Carlo Gaetano 
Gaisriik Archbishop of Milan: 

HEIC - RllE - CONDITCS 

KABOLVS - CAIET - GAISRVKIVS - COMES 

DOMO - CLAUDIA - CARENTANORVM 

S. R. EC, - PR^SB. - CARDINALIS - MT. S. MARCl, StC. 

In the following chapel there is onother picture, painted 
on lead, showing St, John the Evangelist conversing with 
two Angels, a work ascribed to Melchiorre Gherardini ; 
the two lateral statues represent the two Apostoles St. Ja- 
mes the elder and the younger, by the sculptors Giovanni 
Labus and Francesco Somaini. 

In front of this altar was buried the heart of the Car- 
dinal Giovanni Battista Caprara, another Archbishop of 
Milan, who died a Paris in 1810. His talents and virtues 
are rerorded by the following inscription: 

HEIC - POSITVM - EST 

COR 

JOANN - BAPTIST.'E - CAPRARA CtC. etC. 

The lapidary legend between these two was laid in 
1850 in memory of the Archbishop Carlo Bartolomeo 
Romilli. It be^iins thus; 

SACRO - CINERI - ET - SVAVI - MEMORISE 
EARTH - CARONl - ANTONII - F - ROMILLI - COMITIS - etC. 

The picture of the third chapel, a work perfornied by 
Giovanni Giacomo Rovere, called the Fiamminghino re- 
pieeent the \irgin, St. "Victor and St. Roch. Of late it was 
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substituted by a basso-relievo in marble of unknown 
author, "which represents B. V. Mary with the Divine 
Infant. Close by there is a square space which forms 
part of transept. 

In this enclosure stands the richest and finest monu- 
ment erected by Pope Pius IV, the maternal uncle of 
St. Charles in order to immorialise the memory of both 
his brothers Gian Giacomo and Gabriele Medici of Milan. 
This splendid monument was executed in 1564 by Leone 
Leoni commonly called Cav. Aretino , after the drawing 
by the famous Michelangelo Buonarotti, for the sum of 
780T scudi d'oro [about 31*20 sterlings). It is all of Car- 
rara marble , except the statues , the basso-relievos and 
the candelabres, which are of bronze and master pieces, 
by the same Leoni ; it is adorned with sixs columns of a 
-•very fine marble , sent exspressly from Rome by the 
aforenamed Pontiff; four of these columns are black-veined, 
the others two of a reddish colour. In the middle of the 
monument stands the colossal statue representing Gian 
Giacomo Medici, a general of Charles the fifth; in the 
space between the columns we see here and there two 
beautiful statues, which represent, the one militaiy Virtue 
the other, Peace. The basso-relievos over these, entirely -of 
bronze show the two rivers, Adda and Ticino which run 
along Lombardy; under the cornice and over the statues 
of Gian Giacomo is engraved the name of the celebrated 
sculptor : 

LEO - ARETIN - EQVES - F. 

A little higher, there are two other statues in which ' 
Prudence and Fame are symbolized. The basso-relievo 
which one sees in the middle , exibits the Nativity of | 
Jesus Christ. On each side of the front the two following 
inscriptions are to be read: 
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JO - JACOBO - MEDICI 
MARCHIONI-MEBEGNANI-EXIMI I 

ANIMI - ET CONSILII -VIRO 

MULTIS VICTORlIS-PER-TOTAM 

^FERE-EUROPAM-PARTIS -APVD 

OMNES-CENTES CLARISSIMO CUM 

AD-EXITUM-VIT.'E-ANNO-jETATIS 

LX. PERVEl>fISSET 



GABRIEL - MEDICI 
INGENtI - JJT - FORTITVDINiS 
EXIML^ - ADOLESGENTI 
POST - CLADEM - RETHIS ■ 
ET - FRANCISCO II - SFORTl^ 
ILLATAM-NAVALK PR^LIO . 
DVM - VINCIT - CUM ItfVICTI. ~ 
ANIMI-GLORIA-INTERFECTO 



and on the cornice underneath : 



PIUS. IV. PONT. MAX. FRA. B. FIERI. I 

The small altar after this monument is of precious 
marble of several -qualities. It is also a gift of the £ifore- 
said Pontiff Pius IV.; it served formerly to St^ Charles 
for saying mass in suffrage of his uncle. 

The great chapel which stands in the transept, is dedi- 
cated to St, Joha Bono. In the niche of the altar is placed 
the statue of the Saint, carved by Elia Vincenzo Buzzi. Along- 
side -we see two statues, representing the guardian Angel 
the one, by the same Buzzi, St. Michael the other, by 
Giov&nni Milanti. This chapel is adorned with six splendid 
basso-relievos, three on each side which are the following: 
' - On the left hand : 

I. The nativity of the Saint, a work begun by Carlo 
Simonetta and finished by Stefano Sampietro; 

IL The entrance of the Saint in Milan, carved by Ce- 
sare Bussola; 

III. The journey of the Saint to Rom^ , curing all the 
infirm persons who presented themselves to him; sculp- 
ture by John Baptist Dominione. 
|,. On the right hand; 

I I. The Saint, who presents himself before the Queen 
; TeodoliEda, as an «nvoy; carved by Giuseppe Rusnati. 

II. The bishop of Bergamo, who jointly with St., John . 
expells the Ariani from that town, a work performed by 
Siro Zanelli in 1696. 



- 22 - ^ 

m.The Saint's death, a work by. Giuseppe Buono. 
The four Cardinal Virtues, symbolized by the. qusls 
placed between the basso-relievos, hav, been carved by 
Francesco Zarabatta and by the brothers Giovanni Battista •; 
and Isidore Vismara; the flrfit Prulence and Justice, the 
second Temperance and the last Firmness. 

The pictures of the windows represent some other events 
of the Saint's life ; worthy of attention are also the sculp- 
tures of the vault. 

At the foot of this chapel there are. some sepulchre, 
stones, a'mong which' those of two prelates Airoldi's fa- 
Hlily The hast, which you see here and there suspending 
from the vault, denote the burial of Cardinals and Arch- 
bishops. 

Little farther on from this chapel we see three small 
doors, two leading into the street near the Archbishop's 
palace the third into a subterranean way, planed and 
executed in 1576 by the architect Pellegrino Pellegrini ,. 
in order to facilitate the communication with the arch- 
bishop palace newly restored and improved by the late 
architect Joseph Vandoni. 

The beatiful basso-felievo, which forms the chapel de-, 
dicated to the presentation of our Blessed Virgin, is a 
master piece by the celebrated Agostino Busti. "The per- 
spective of the table of this, altar, representing the Virgin's 
nativity, is a work of, Antonio Tantardini in 186 't. Among 
the statues , which decorate this altar, that of S. Katha- 
rine is by Cristoforo Lombardo, celebrated sculptor.?. 

Between the altars -we see the statue of St. Bartholomew 
flayed, carrying his own skin on his shoulders. 

This statue is admired by every-one for the sculpture 
as well as for the anatomical hnowledge of the artist, who 
carved it: at the base the following words testify the 
pride of the author, who worked 8 years upoi it: 

NON ME PRAXITELES. SED MARCUS FINXIT ACHATES. 
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The basso-relievo in ihe next chapel retraces the mar- 
tyrdom of St. Agnes by Carlo Beretta. The two renowned 
sculptors Gaetano Monti di Ravenna and Benedetto Gac- 
ciatori carved the lateral statues , St. Satyr and S. Am- 
brose. The fore-part of the attar's table, representing the 
first wondsr of St. Agnes, is a master piece by Giovanni 
Strazza 

Proceeding towards the nave surrounding the choir 
we see first bung up the picture representing the Annun- 
ciation, a copy of that by Giotto at Florence, a gift to St. 
Charles by Francesco Medici a duke of Toscany. 

Immediately follows the «outhern Vestry, the door of 
which is decorated with gothic ornaments forming six 
lateral partitions, and three in the middle. In the first are 
placed basso-relievos of an old work, representing the 
Annunciation, the Visitation, the Adoration, the Presenta- 
tion, the. Flight to Egyp and the Garnage of the innocent 
rhildren. 

In the centre the -Deposition of the Virgin with the Child, 
and another Virgin being ready to protect he r devoted crea- 
tures. This singular composition was perfected in the year 
1395 by Porrino Grassi..In another part of this description 
we shall give a notion about the treasury kept in this Vestry. 

After the' Vestry, is the image of the Holy Virgin del 
SocGorso. Above it, stands the sitting statue of Pope Mar- 
tin V ; placed there by the duke Filippo Maria Visconti; 
The artist, who stated the long inscription, which begins 
thus. 

CERNE VIATOB, CtC. 

was lacopino da Tradate. 

The otber inscription under the afore-said, in gothic 
letters, records two famous captain Nicolo and Francesco 
PiCcinino, to whom in the year 1449 a monument was 
ordered by decree, the execution of which was hindered 
by a state policy. 
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The splendid monument which follows is the tomb of 
the Cardinal Marino Caracciolo, a Governor of Milan. 
This monument of all black marble, except the statues 
which are in white, is the last masterpiece by Agostmo 
Busti. Six statues decorate this mausoleum . that of the- 
cardinal lyng in his pontifical dress, the Saviour St. Hie- 
lome, St. Paul, St. Peter and S. Ambrosius upon the cor- 
nice the Virgin with the Child Jesus. On the base of the > 
sepulcral urn is engraved the following, inscription ; 

MABINO CARACCIOLO NEAPOL ILLVSTRI GENERK ORTO 

OUl PLVRIMIS PRO PONT. CAESS. Q. FVNCTVS EST. LEGAT. 

PRIMAM CAROLO V. 

IMP. AD AQUAS GRAM CORONAM IMPOSVIT ANGLOS El CONIVNXIT 

ET VENETOS AC 

DEMVN A PAULO III P. M. IN CAEDINALIUM COOPTATUS ORDINEM 

DVM PROVINCIAM 

MEDIOLAN AB EODEM CAROLO SIBI CREDITAM REGERET 

IMPORTVNA MORTE MAXIMA CUM 

Here are placed the principal confessionals of the Ca- 
thedral, very beafrifuUy carved in oak. 

Further on a little stone, laid on ihe wall, ' on which 
one reads; crismon st. .ambrosii shows the symbol which 
formerly was exposed in all the churches. 

In this place the visitor, must admire the three large 
and superb windows, decorated with statues and orna- 
ments; how magic is the effect of the painted glasses, in 
part old in part ' new representing some subjets taken 
from the old Testament, Genesis an,d the Gospel. The other 
sepulchral inscriptions, laid on the wall record the family 
Sforza. 

Under the middle large window is recorded the consa- 
cration of the church by the following inscription. 
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. - SANTO - CAROLO - BORROMEO 
CARDINAL! - AliCHIEPlSCOPOi - MEDIOLANI, CtC. 

j-On each side are engraved- on a black tablet the names 
of the numerous relics and saint's bodies worshipped 
and buried in the church. Afterwards an old Crucifix 
iaclosed in glass. Here the venerable administration of 
the Cathedral set in the year 1849 a sepulcral inscrip- 
tion in remembrance of the celebrated glass painter Gio- 
yanni Bertini. Fixe;} in the following wall, one reads the 
following inscription on a black marble stone, in comme- 
Inoration of Giovanni Pietro Carcano, a milanese citizen, 
who made a gift of 230,0(10 scudi (about 9200 sterlings) 
for the completion, of the front.' 

ERIGE^D^ 

TEMPH - HVJUS - FRONTl 

ATQUE - ORNAND^ 

JO. PETRDS. CARCANUS 

etc. etc. 

Painted on the wall is an ancient fresco of the Cruci- 
ixion discovered in 1871. 

Above is placed the sitting statue of the Pope Pius the 
fourth in Pontifical array. It is an excellent -vyork by 
Angelo Siciliano. Worthy of attention is the pedestal car- 
ved by Francesco Brambilla. 

> The adjoining door of the northern sacristy in also 
decorated with basso-relievos of marble, of rough per- 
formance. 

.' The first chapel which stands in the right arm of the 
iross, is dedicated to St. Tecla. The liasso-relieyo represents 
ihe Saint amidst the lions, carved by Carles Beretta. The 
two lateral statues, master-pieces, by Labus and Monti di 
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Ravenna, representing St. Stephen and St. Paul are worthy 
of particular attention. The front of the altar is embelM 
shed by the inagnificent basso-relievo, representing St. Tecl^ 
before St.. Paul, a work by lunoceht Fraccaroli. 

Well worthy of attention is the basso-relievo of the next: 
altar; on it the celebrated sculptor Antonio Prestinari 
executed a statue of Jesus crucified, the three Maries, Su 
Charles and St. Prassede. Among the statues, which de-j 
cerate this altar, that representing a Roman Consul, St. 
Prassede's father , is by Andrea Biffl, the best pupil of 
Brambilla. The celebrated sculptor Pietro Magni who died 
some years ago, executed the altar place which represents 
St. Prassede giving all her posession to the poor of hei 
country. 

In the angle fixed in the wall there is another sepul- 
chral inscription ; the administrators of the church . flxec 
it in honour and memory of the sculptor Francesco Bram- 
billa, who during forty years worked for this church 
and enriched it.^ with many of his esteemed^ works. - 

The inscription begins thus: - ' 

n. 0. M. 

FRANCISCO - BSAMBlLLa: - CELEBERRIMO 

PK0TOPL.4ST.E, etc. etc. 

The next chapel,- opposite to that of St. John Bono is 
dedicated to our Holy-Virgin, and which is also called 
the Madonna of the tree, this name is owLag to the large i 
brass candelabra in shape of a tree,. ornamented with small 
figures and precious stones, which stands before the altar^ 
[t is a gift by Giovanni Battista Triv.ilzio, an archpriest 
of the metropolitan church in the year 1562. The GandeJ 
labra is fixed on a marble pedestal on which is engraved 
the inscription, in remembrance of the generous donor. 
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TMb superb altar is decorated with six spendid basso- 
relievos they are as follows : 

On the right side : 
I. Jesus in the stable. 
II. Jesus disputing among the doctors. 
ill. The wedding at Cana. 

On the left ; 
I. The nativity of the blessed Virgin. 
II. The presentation to the temple. 
IIIv Virgin Mary's wedding. 

The sculptors of these basso relievos were the celebrated 
artists" Francesco Brambilla, Agostino Busti, Angelo Sici- 
liana, Andrea Fosina, Cristoforo Solari, Silvio Gossini and 
Marco da Gra. 

» Th-i four Prophets, which stand between the basso re- 
lievos, were executed by Cesare Bussola. The vault of tbe 
chapel representing the glory of angals and saints a work 
by Diooigi Bussola, Giovanni Pietro Lasagna, Gaspare 
Vismara, Carlo Albertino and Girolamo Prevosto. The al- 
tar is rich with many statues, among them are distin- 
guished the Holy Virgin with the Infant Saviour in her 
arms, standing in the principal niche, a work by Elia 
Vincenzo Buzzi; the Madonna and the Angel -Gabriel, on 
the outward great pillars, by Dionigi' Bussola. Worthy 
of mentitju is the tabernacle in ^ilt bronze a trial-piece 
by Giovanni Bellezza. The altar has also an altar-piece 
in bronze, representing the Blessed Virgin and two su- 
bjects of holyscripture but it is only uncovered on holy- 
days. Six gravestones before the altar record the nam3 of 
six illustrious Cardinals Archbishops of Milan, whose 
remains were buried there. Among them that of our highly- 
esteemed Cardinal: Federico Borromeo who did so much, 
for the art J and sciences; it is a pity thai .the carelessness 
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and the ingratidute of his descendants have neglected 
to raise to this worthy prelate a more conspicuous mau- 
soleum. 

The following chapel is dedicated to St..Gatarine of 
Siena. The altar of white marble deserves merit for its 
singular gothic style ; a greater number of small statues, 
admirably well executed, are also worthy of attention. 
On each side there stands a statue, larger than the other 
representing, the one St. Jerome, the other an Archbishop. 
A handsome monument rises on the left side of the cha- 
pel consacrated to the memory of Filippo Archinti, Ar- 
chbishop of Milan. On the pede.stal the following inscri- 
ption is to be read: 

HIC - EST TiTVLVS MONVMENTI 

PHILIPPI - ARCHINTI 

ARCHIEPIS. MEDIOLANEN 

VIX .4N LXU 

M. XI D. XUI 

OB. XI. CAL. JUL. MDLVIII. 

Another inscription is engraved on a tombstome, bet- 
Tveen the pedestal of the columns, at last upon another 
gravestone, laid in the pavement, which covers the ashes 
of another Archbishop of Milan, of the same family Ar- 
chinti, are to be read the' following words : 

JOSEPH 

aiT . S. PKISC/E . PRESB . CARD. 

LEGATOS . DE LATERE 

The next altar is called the altar of St. Ambrose; the 
_picture which represents the Emperor Teodosius imploring 
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from the Saint absolution from the ecclesiastical censure 
was painted by the celebrated Federico BarrocciOy in the 
year 1600. 

To the pencil of Federico Znccaro we owe the picture 
of the following chapel; it represents the wedding of 
Mary with S. Joseph; to this last Saint is dedicated the 
altar: It is adorned, with many valiiable statues, the two 
lateral ones, representing the prophets David and Aaron,, 
were executed by Giovanni Labus and Sbmajni. 

In the next chapel is preserved an old wooden Crucifix 
the same, which in the year 1576, when the plague 
ravaged this mother-city was carried in procession bare- 
footed by St. Charles, as the inscription records. 



CRVCEM . HANG . S. CAR0LU8 . GRASSANTE . LVE 
PER . VRBE.U . CIRCUMTVLIT . MDLXXVI 

This chapel is also adorned vpith statues ; the most esti- 
mable are those which represent St. Mary Magdalen and 
St. Martha by the esteemed sculptors Cacciatori and Monti 
of Ravenna. 

Two other Cardinals and Archbishops of Milan, were 
buried before this altar, Alfonso Litta and Benedetto Erbg. 
Odescalchi. 

The altar which forijiely existed on this sidp was dedi- 
cated to our Bl essed- Virgin, wljiose iu t ag e-earred- in- wood 
had no other merit except its antiq^iity. In our time, that 
all has been removed, they discovered under it the two 
grave stones, which we can now see laid in the walll Bet- 
ween these legends a monument was erected ; i^the two 
lateral statues representing St. John the Baptist and S. John 
the Evangelist, were carved both by the afore-said Gaetana 
O-Monti di Ravenna the basso-relievo, exhibiting- the Bles- 
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^ed Virgin, is a master piece by the eminent professor 
Pompeo Marehesi. 
The inscription run thus; 

Vergene Sacra Fonte de Pietade 

Devotaiaente tutti ve preghamo 

Che. per la vostra infinite bonteds 
Per noi ifltercedate ad quel che Adamo 

Quando peoc6 lui satisfefce in croce 

Del che ciascun sempre de esser gram* 
Misere gridando ad alta voce 

Questa opera a fato fare Alexio 

Da la tachette de Albania 
. Capitaneo de la Corte de Larengo 

Nel anno de MCCCCLXXX a di 

XIIU, del mese de Agosto etc ect. 

At a short distance is laid the large and splendid mau- 
soleum of the three Archbishops of the family Arciinboldi 
i\-ith the following inscription; 

JOANN. - ARCIMBOLDO - PR^SBITERO - CARDINALl. 
A\ - PATERNO - LEGITTIMO ET 

Oh the front of the monument are to bei seen the three 
marble-busts of the Archbishops. 

Not far of are to be seen on the wall some old objects 
of fine art, eight Apostles in Ve rona-taarble found some 
years ago beneath the housffs, which were demolished' 
behind the Cathedral, in the place called Campo-Santo 
(Churchyard). In the middle of the Apostles U a basso-' 
relievo of white marble representing our Holy-Virgin byj 
an unknown authar. 

Towards the second door on this side between two 
jpillars the Baptistery is worthy of attention^ designed by 
I'ellegrino Pellegrini. Four columns of macchia ,vecchia 
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with bronze capital support the cornices in the shape 
of a tabernacle; in the middle there Is a rare and precious 
urn of porphyry, which now contains the baptismal wa- 
- ters and in old times served as the grave of St. Dionysius 
and other Saints. 

The painted-glasses of the balconies which th'3 visitor- 
must adhiire represent the one Ambrose proclaimed Arch- 
i|ishop by the people of Milan a pict^ire by Bertini, ihe- 
bther S. Tecla amongst the lions before her martyrdom 
a work by Bagatti Valsecchi. 

.'Having now nothing more to say about the interior of 
this wonderful edifice, I proceed to describe the most 
remarkable objects of the High Altar th-^ choir and of 
■both the subterranean chapels, the one called the Scuro!o 
the other of St. Charles Borromeo. 
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The parapets of the pulpits are entirely covered with gilt 
and silver copperplates, on which the extolled artist 
Andrea Pellizzono chiseled histories and differend orna- 
ments. 

The vault of the High-Altar is paintend a chiaro scuro 
upon a very rich gilt gi'ound, under the direction of 
Alessandro Sanquirico, as already stated. On it is also 
to be seen a niche formed by rays of gilt copper with a 
gilt railing, which contains the Holy-Nail ISacro Chiodo), 
a precious relic. At a short distance, suspended to the 
vault there is a chandelier of gothic style and singular 
shape, decorated with small gilt bronze, statues, it is used 
to support the pascal candle. 

The choir is divided in two parts ; you arrive at the 
first by five steps, above them there is* a -balustrade of 
marble: the other part, called the presbyterium,, is separa- 
ted from the latter by another balustrade raised^higher ; 
by six steps. 

The pews of walnut-tree wood, set in order round the 
Choir, are admirabily well carved and embellished with 
exquisite fancy by most skilful artista. They^ represent 
some events of the life of Sf. Ambrose and of several 
Archbishops of the milanese church. 

In the two first intercolumus of the choir, there are 
two organs, enriched with columns and basso-relievos, 
of gilt wood, the parapets of which towards the naves 
are if Carrara-marble, exquisitely wrought in arabesques. 
In the centre of the secondis th ehgh-altar, the small dome 
of which is supported by eight fluted columns of gilt 
bronze, supported at the base by metal adorned with re- 
lieved figures and diflerent ornaments, The small dome, 
likewise of bronze, is decorated wih nine statues, repre^ 
renting the Saviour and eight angels with the symbols 
of the Passion. Through a few steps behind, the dome is 
entered where four kneeling Angeles support the Tabi-r- 
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nacle in form of a tower This work executed in Rome, 
was given, as a present, by the Pope Pius IV. 

Twelve Apostles decorate the upper part of the .Taber- 
nacle in the midst is the statue of our Saviour, many- 
basso-relievos adorn the circumference beneath. Above 
this is engraved the name of the donor. 

PIUS IV PONTIFEX OPTIMUS MAXIMVS 

and in the base that of the authors; 

AURELIUS HIERONIMUS KT LUD. 
FRES LOMBARDl SOLARI F. 

The two lateral angels, also of bronze, were cast by 
Giovanni Battista Rusca. 

The outside of the 'Choir is decorated round with 
.seventeen basso-relievos, all admirable for their composi- 
tion, their drawing and their workmanship. 

This is the description: 

I. The nativity of the blessed Virgin, executed by 
Andrea BifE. 

n. The presentation, to the temple, by the same. 
III. The mariage of the Virgin, by M^rco Antonio 
Prestiiiari. 
> IV. The annunciation, by Andrea Biffi. 
V. The visitation, by the same. 

VI. The Angel and S. Joseph, by Prestinari. 

VII. The nativity of Jesus Christ, by John Bellanda 
VIII. The Circumcision, by Biffl. 

IX. The flight into Egypt by the same. 
X. Jesus in the temple among the doctors, by the 
same. 

XI. The wedding-feast in Caiia, by Bellanda. 



- 36 - ___^ 

XIT. The crucifixion-, a work begun by Vismara and 
perfected by Lasagni. . . 

XIII. Ihe depoaition from the Cross, by Bellaada;- ' 

XIV. The apparition of our Redeemer to the blessed 
mother, by Lasagni. 

XV. The death of our Holy Virgin, by Biffl. 
XVI. The assumption of the blessed Virgin, by the 
same. 

XVII. Virgin Mary Incorgnation, by Gaspare: Vismara- 

The basso-relievos are divided hy 32 Angels, designed 
by Francesco Brambilla and carved by different sculptors.: 

The most remarkable among this troop of Angels , is 
that which you will see on the right, flankinh the fourth 
basso relievo, representing the annunciation. Among the 
ten symbols are worthy of mention a palm-tree and a 
plane-tree, carved by Solari; the tower of David and the 
lemon-tree, by Calloni. 

Opposite the two sacristies, there is a railing through 
vvhich by means of a staircase the visitor descends to 
the subterranean chapels.' The first chapel called the Scu- 
rolo has a circular form, and was constructed after the 
sketch by Pellegrini ; eight columns of marble support the 
vault iacrusted all over with ornamental detailts of stucco 
work in the middle rises the altar, which is enclosed by 
a very fantastical balustrade. 

A descent of nine steps; a spacious gallery , all lined 
with finest, marbles, and a portal adorned with beatiful 
columns, of which the capitals and bases are richly gilt 
conduct to the sepulchral chapel of St. Charles Borromeo. 
Octagonal is its form; the ceiling is adorned round with 
eight massive silver basso relievos, the subjects of which 
record the most remarkable events of the Saint's life. 

The first on the right of the altar represents': the Saint's 
birth in Arona on the Lago Maggiore in the year 1538; 
the second th') pi'ovincial Council by him presided in this 
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Metiopolitan Church in the year 15';6: the third, the 
distribution of the money obtained by the selling of his 
princedom at Oria; the fourth, the administration of the 
baptism and chrism to the dying of the plague; the fifth 
the fried murder againts'the Saint, during his prayer; the 
sixth the Saint, himself carrying in procession the bust of 
St. Bainaba during the plague, the seventh; His death; 
tue eighth, His Apotheosis. 

The eight busts or cariatides in the angles around, also 
of massive f-ilver, represent allegorically His virtues. Worth 
of mention is the festival rich tapestry of gold woven 
upon red silk ground executed, after the design of the 
eminent painter Gaetano Vaccani, in the silk stuff manu- 
factory formerly Reina at present, Osnago. Above the altar 
stands a bronze casing decorated with silver, in the interior 
of which is preserved the splendid sarcophagus with 
plates of rock crystal, bount with silver mouldings, a 
gift by Phlip the fourth king of Spain: a great number 
of small silvei' statues adorn it, among them, those hea- 
ling the blazonry of the royal donor. Across the glasses 
you see the Saint's bodhy in his pontifical dress On his left 
hand stands a paetoral golden stafi", full of precious stones, 
of which a great quantity glitter also in front of the 
chasuble. A very splendid cross of emeralds and diamonds 
hang in te middle of the shrine, it is a gift by the Em- 
press Maria Theresa, the golden crown suspended upon 
the Saint's head ascribed to the amoufs Benvenuto Cel- 
lini, is a gift by Charles Teodoro elector of Bavaria. A 
portion of the basso-relievos was given by the Archbishop 
Alfonso Litta an by the duke Borromeo in the seventeenth 
century and a part by the goldsmiths of Milan. The whole 
value of this chapel is estimated to be four milions of 
francs (L. 160.000 sterlings). 

In the meridional sacristy, aie kepi the reste of the 
ancient and richiest treasure s of the 'cathedral cosisting 
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of two colossal statues St. Charles and St. Ambrosft, all 
of silver clad in their pontifical garmants ad elegantly 
studded with a great number' of precious stones several - 
silvr busts shrines^ chalices of massive gold aad silver, 
silver lamps silver candlesticks and an endless quantity 
of precious objects remarkable for their antiquity. 

The sacristy contains likewise a considerable number' 
of very lich sacerdotal and altar ornaments, embroidered 
in gold and silver. 

Among the numerous alt ir-pieces, the most remarkaile 
are the three following; the first that given by St. Charles^ 
on it we must admire an embroidery representing . the 
Nativity of Virgin Mary, a work by Lodovica Pellegiiiii; 
the second representing the Deposition, a picture by Sas- 
soterrato embroidered by his wite Fede Calizia: the third 
that which the Gqlint Stanislao Taverna, a canon of this- 
metropolitan church, gave in te year 183). It is all of 
silver, weighing III metric pounds manufactured by the 
goldsmith Giovanni Battista Sala. Three basso-relievos 
adornit; that in the middle represents Lord's Supper from 
the design by Leonardo da Vinci: the lateral ones shows 
Jesus in the gardem and the Resurrectioi. The picture 
we see upo i the door in going of th<i vestry is by Aure- 
lio Lovini, on il is represented S. Tecla amidst several 
wild beasts. 

Having now finished my work of the description of 
the front and ;the inerior of this church I purposely 
give to the reader a bird's eye view of the roof which 
is most wonderful portion of the edifice. 
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FIFTH PART 



The roof of the temple. 

A very easy staircase of 158 steps leadsto the roof of 
the temple. Whoever Jias a ifeeling for the beatiful can- 
uut help admiring the endless number of statues and 
basso-relievos which present themselves to tl;e astonished 
eye and the greater part of which was esecutfd by the 
most celebrated artists of Europe. Among the statues )nerit 
observation those representing Adam, by Cristoforo Splari 
and Eve, by Angelo Siciliano, laid in a square space 
behind the ch.oir at the utmost angles of the cross. The 
Rebecca, ascribed te Ganova, and .the Napoleon the first 
on the superior roof of the greatest have. Worth' of atten- 
tion are also the statues round the great cupola, carved 
by the most celebrated sculptors in our time. 

But the admiration of the visitor will be increased when, 
after having ascendent 328 steps, he will have reached 
the platform of the. great cupola. « Fronj hence the asto- 
nished eye wi 1 enjoy the most imposing view of the 
whole city as well as the immense plains sprrounded. 
by chains of snowcapped mountains, which form a girdle 
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of the hori7on; The early moming in preferable the air 
being clearer than in ihe latfer part of the day. » The, 
aspect of the greatest cupola is imposing; it was built 
by France'sco Croce in the last century : on its point is 
fixed up the gilt copper statue of our Holy Lady, to whom 
the temple is dedicated. This lofty pyramidi is elevated 
amongst 136 less ones, adorned each one with twenty five 
statues. You will also observe the remainder of all the 
ornaments and valuable works, which adorn this wonder 
of the world, and wou^d require volumes to be more mi- 
nutety described. Well worth notincing are the three tur- 
rets with an interior winding staircase, leading to the 
higher one. The old designed and called by Omodeo 
in the angle toward ih2 posterior .part, of the -dmrch ; the 
. basso-relievo which adorn it, represent the nativity and 
the infancy of Jesus Christ. The small statues, mouldered 
by time, are masterpieces for their elegant work. The 
greater^ statue in the middle represents the arciiitect 
Omodeo himself. The two new-ones which cost 500.000 fr. 
each, are remafkables for their number of statues all of 
great price. The two architects Pestagalli (1844) and Cesa 
Bianchi (1888) gave the drawing of them and applied 
themselves to the direction till the occomplishement. The 
same celebrated architect erected in 1894 the fourth pyra- 
mid. In every angle of the temple the eye is surprised 
by new beauties, here the numberless gutters, there the 
surprising, creeping arches, on this side magnificent gal- 
leries, by that astonishing places on the parapets of the 
different stories. The whole set in order with such a con- 
sonant eimmetry that the construction appears to e manate 
by incantation. It is herO) that, the -various and pictufesque 
sceneries strike the bewildered eye and excite a kind of shi- 
v6rin on looking at the immense space, which is at once em- 
braced. Every attempt at seizing upon the faintset shadow of 
an expression illustrative of its sublimties, would be useless. 



Comparison in consideration 

ol the length among the principal temples in 

Europe and the Cathedral ol Milan. 



St. Peters at Rome M. i86 

Cathedral of Milan » 1 58 

St; Pauls of London » 1 5 7 

St. Maria del Fiore at Florence . . > 155 

St. Ouen of Rouen » 131 

Cathedral ad Chclrtres » 130 

N6tre Dame at Rouen » 130 

St. Pauls at Rome » i 2 7 

N6tre Dame at Paris » 126 

Cathedral at Antwerp ...... » 1 2 2 

St. Stephens of Vienna » 102 

Cathedral at Ghent. » 102 

N6tre Dame at Bayeux ..... » 95 

^St. John Laterano kt Rome .... » 95 

Cathedral at Pisa » 94 

Cathedral at Siena » 88 

St. Sophia at Costantinople .... » 87 

St. Marks at Venice » 60 



Comparison in consideration of the heigt 
with the most elevated edifices linown in the world. 



M. 



Great pyramid of Ghise in Egypt 
Belfry of the Cathedral at Cologne 
Belfry of the Cathedral at Strasburg 
Belfry of the Cathedral at Antwerp 
Pyramid of Cheops in Egypt -, 
Belfry of St. Stephens at Vienna . 
Cupola of Sf Peter at Rome . . 
Pyramid of Cephrenes in Egypt . 
Belfry of the Cathedral at Cremona 
Cathedral at Florence .... 
Cathedral of Milan . . . . 
Towers of the Cathedral at, Munich 
Cupola, of St. Paul at London . 
Belfry of St. Marks at Venice . / 
Tower, called degli Asinellj at Bologna 

My tash being know over I confidently trust 
the traveller will be able, by means of this de- 
scription to survey easily and satisfacorily all the, 
beautios and the apreciable richness of this noble 
pile^ called, as it well deserves « the eights won- 
der of the world, . » 

I will terminate this work with giving the 
chronological table of the engineers and archi? 
tects, who were either employed or consulted by 
the venerable administration of the CathedralJ 
from 1.387 to the presentime. 



162 

150 
142 
144 

135 
132 
129 
229 
126 
118 
109 
104 
104 
94 
94 
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APPENDIX 



The Honamental Cemetery — The Arch of Peace 
' The Cenacolo — The Palace of Brera 



Monumental Cemetery. - The Monumental 

Cemetery of Milan, which erection was begun 
in January 1865 on the design of the Architect 
Macciacchini, is situated at the North-west of 
the town outside of PortaVolta and we go to it 
through an avenue 120 feet broad. Its ichno- 
graphy is rectangular and its area is more than 
'12.500 sq. yards. 

The building consists in a faniedio in the 
Centre of the front side, before which there is 
a rectangular square enclosed by rails. Porticos 
galleries, glacis parting- from its sides surround 
all the space. They lop in several branches and. 
forms, with crypts and- lower subterr9.neous fit 
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for more than 30.000 catacombs. At the two 
extremities of its front, there are separated en- 
closures for the heterodoxes and Jews. On the 
central line, at the place where begins the po-r 
lygonal apsis, arises the charnel house;,. 

The stile is Lombard mixed decoratives of mo-; 
dern element, taken from the contiguous pro-; 
A^inces of Venice and Tuscany. 

The history of this Cemetery to which- are' 
now united the names of the most eminent attistsi 
architects, sculptors and painters, will be one 
day the history of the contemporary art. 

The Arch of Peace. — It is the work of 

the architect Luigi Cagnola, and was intended 
to celebrate the heroic acts of Napoleon the I. 
It was comenced in 1807, interrupted 1814 on 
account of the political events of that year reas- 
sumed in 1826 and inaugurated in 1836 by Fer- 
dinand the I, to whom it had already been de- 
dicated after the fall of Napoleon. This monu- 
ment all of marble of Crevola costed 4 millions^ 
of fran;:s. 

On the side prospecting the town ; at the left 
there is represented TAe entrance of Francii\ 
the I of Austr-a and of the Empres in Milmn; 
at the right, The foundation of the Lombardo- 
Veneto Kingdom: on the left interculumnation Thai 
Po, on the right one. The Tessin. \ 
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Under the big arch where there is the pas- 
sage., to the outside ; at the left, The meetins- 
fff allied sovereigns: at the right. The Congress 
of Prague. 

On the exterior side: at^he left. Th: Congress 
of Vienna; at the right. The peace of Paris; on 
the left intercolumhation. The Adige; in the other 
J side matching with it, The Taglidmenio . 

On the exterior wings at the south, The battle 
of X^ipatic and the opposite side, The battle of 
Arcissur Aube. 

Upon the Arch stands the rnonument of Peace 
with the sestiga in bronzo. 

The Cenacolo (dining - room) of Leo- 
nardo da Vinci is an afresco of the eminent 
artist painted in the refectory of the Domenican 
Friars near the Madonna delle Grazie from the 
1494 and the 1497. It occupies the whole side 
of the hall and represents Christ at the lastsup- 

per, surrounded by his disciple's, in the moment 
when comes out from his lips that sad saying: 
One of you "^ill betray me, 

''•-■' The disposition of the scene is a monumen- 
tale one. The table a long and narrow table, is 
placed towards the spectator in its length, lea 
ving free the side facing him. 

-The Redeemer sits in the middle with arms 
ppened and nobly abandoned on the table: along 



, - 46 - 

in there are six disciples on each side, in diffe- 
rent gestures of surprise, ahguish, protest,, of 
threat vander and incredulity; in this confusion 
of affections only Judas makes an exception. He 
as represented by the second figureat the right 
of the Saviour, in the act of gathering himself 
together in order to give place to Peter- who 
is stretching himself out for questioning the af- 
ficted John who 'will be the traitor. 

It is an oil painting on the wall prepared 
and made ready by a particular process.lt was 
damaged several times, among the others, we 
do not know whether by the ignorance or the 
carelessnes of the Fathers of the convent, ihe 
feet of the Saviour of the two disciples of 
were ciat off in order to enlarget the door 
leanding to the kitchen* However what remains 
of the great work is till so much and so 
valuable to awake in the effected mind a won- 
derful astonishment. 

In the opposit side of the refectory there is 
another painting as large as the first, represent 
ting the scene of the crucifixion of, Christ, by 
Montorfano. 

The peculiar character of this painting is that 
the helmets, casks arms and other parts of the 
vestments are made in rilievo with plaster and 
metalic material. 
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The Palace of Brera. - it; is a building 

of vast and imposing architecture. It Formerly 

•belonged to the Umiliati (frOm 1002 to 1571). 

After to the Jesuits (from 1572 to 1772). Now 

it is one of the greatest sanctuary of arts in 

■Italy. At, present there are within these istitu- 

tions: The Institute of science. Letters and Arts: 

the Library: the Astronomical Observatory: the 

■ Botanic Garden: the Numismatic Cabinet: thd 

Archaelogic Museum, the Pinacoteca (gallery of 

paintings). 

This last one initiated in the end of the last 
century, and connected with the academy of 
the Belie Arti, contains a collection of paintings 
which can complete with the most famous gal 
leries of Europe. We will name only the prin- 
cipal works. 

Atrium preceding the halls, wall oil paintings 
brought from several places, works of Luino, 
Gaudenzio F&rrari, Foppa, Suardi Marco 0/ Og- 
giono etc, 

I . Hall. - Crespi, the lapidation of St. Stephen; 
Tiziano, St. Jerome; Domenechino, the B. Virgin 
with the Infant and Saints: -Tiniorello, the Deposi- 
tion from the Cross; Paris, the Baptism of Christ: 
'Rubens the Lord- Supper; Fratelli Caracci, the 
Adulteress, the Samaritan, the Canaan Procac^W 
Magdalen, St. Cecily; Crespi Jesus on the Cal- 
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vary; Van-Dyck the Madonna with the Infanl 
and St- Anthony: Guercino, St. Clara, St. Ca- 
therine, B. V. Mary. St. Theresa, and S, Joseph. 
2: Hall. — Veronese, the Pope Cornelius with^ 
St Anthony and St. Cyprian, the Adoration of 
the -tree Kings: Moroni, the Assumption of the' 
Virgin Mary:, Tintoretto, several pictures: Palma 
Piety. 

3. Hall. — Veronese, Jesus in the house of the 
Pharisee; Fruncia, the Annunciation; (?. Sanzio, 
(father of Raffaello), thfe Annunciat.; Cima, St. Pe- 
ter M.: Mantegna, the Saints; Bellino the Preaching 
of St. Mark in Alexandria; Veronese, the crucifixion. 

4. Hall. — Carpaecio, St. Stephen; Costa, the" 
Adoration of the three Kings; Francia, the An- 
nunciation; Van Dyck, '&n woman. 

5. Hall. — Lanini, the Madonna and Saints 
Palmizzano, the Incoronation of the Virgin Mary; 
Moroni, Virgins and Saints 

6. Hall. — Appiani, the dance of Love; i^jV^. 
Two wild fowls; Cima St, Peter, Paul, and John.; 

7. Hall, — Raffaello Sanzio, the Wedding 
of the B. Virgin; Guercino, Hagar, (these are the 
two masterpieces, of the Pinacoteca): Da-Sesto, 
the Madonna with the Infant: Luini^ the Ma- 
donna of the roses: Vinci, the Head of Christ:1 
Luca da Cortona the Flagelliation. 



8. Hall. — Reni, St. Peter and St. Paul ; 
Costa, the Adoration of the three Kings; Raf- 
faello a water colored painting; Montegno yesus 
dead 

9. Hall" — Sasso/errato, the Madonna with 
the Divine Infant: Luini, Noah overpowered by- 
wine; Bonifaccio, the Presentation of Moses. 

10. Hall. — Giordano the B. Virgin the Infant 
and Saints. Sal Rosa, St. Paul the hermit: Crespi 
the Lord-supper; Nuvolone, the Assumption of the 
Blessed T\r^\n: Poussin, St. John the Baptist: 
Castiglione, Cattle; Sneydtr, the witchen; Casti- 

glione, the Departure of the Jews. 

11. Hall. — Borgognone, the Assumption: Nu- 
volone, the Sacred Family: Crespi, the Madonna, 
the Infant and Saints: Calisto da Lodi, the Ma- 
donna and Saints; Zenale the Madonna with the 
Divine Infant, the Doctors: Luduvick the More, 
and Beatrix d'Este: Marco d'Oggiono, St. Dichael, 

In the next room. A crowned Jove and oil 
paintings by Appiani. 

In the following rooms. I laster, and Paste-board 
models. 

Oggioni's Gallery, Several paintings by G^er- 
cino Luini Crivelli and other authors. The Gal- 
lery of the modern works are in four other sepa- 
rated halls. 
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The statue in bronzedn the middle, of the 
court-yard representing Napoleone the I, is a 
work of Canova. The six statue arround the 
court yard are in remembrance of the six illu- 
strious Milaneses Piola, Verri, Cagnota, Casiiglioni, 
Cavalieri,_ and Grossly 




CHRO'NOLOQKAL LIST 



OF THE 



flRGHlTEGTES ftp EI^GIPERS 

Engaged or consulted by the venerable administration 



OF THE 



CATriEPRAL OF MILAN 

Fram 138'/ To iS^J' 



1387 

» B.th December . . . 
1.388 SO.th Maich .... 

» » 

» » till the I th . 

» 'September 1399 . . 

> 20.th March till 139? . 

» , 6.th July 

» 9.th July 

» ao.tii March ti 1 1398 . 

1389 

* .... 

1390 16.th January' ". '. '. 
» 8.th July .... 

1391 IS.th March .... 

» ....... 

» towards the end ' . . 

» 

j> 

» 24.th September . . 

» 17.th December . . 
» » . . 

» until the 16 March 1401 
» . ... 

1392 l.tg May ! . i . . 
» » .... 

> > .... 
» » until the 19 h 
March 1402 .... 

1392 March until the 16.th 
April 1411 

1394 l».th April .... 

» 

% ... ... 

1395 lO.th January till the 
U.th September, 1399 . 

1395 » ... 

» » ... 

1399 •. . . 



Marco da Campione 
Simon da Orsenigo , _, 
Ambrogio da Pongiene .^:;'!;: 
Zeno da Campione "; 

Guarniero da Sirtori 
Bonino da Campioue 
I icol6 Bohaventura, di Parigi 
Tavanino da Castel- Seprio 
Jacopo da Campione 
Simone da Ciimpione 
Mattep da Campione . 
Giovannino d-.' Grassi 
Marco da Frifone 
Giovaani Annes, od Annex, 

di Fernac, di Friburgd 
Lorenzo degli Spazj 
Enrico Gamodia, o Zamodia 

Tedesco 
Bernardo da Venezia 
Pietro da Cremona 
Gabriele Scornaloco da Pia- 

cenza 
Pietro della Villa 
Ambrogio Manizza ' 
Giuliano Scrosato 
Giova'^ni di Fiienze 
Zanello da Binasco 
Stefano Magato 
G'ovanni da Ferrara 

Ambrogio da Melzo 
Paolo da Osnago 

Beltramolo da Conigo 
Ulrico da Frisinge i di Dlma 
Cristoforo da Conigo , 

Lorenzo Dorati 
Rodolfo da Cinisello 
Nicol6 de Selli 
Giovanni de' Campamioa di 
Normandia 



u i 
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EPOCH 
€ OF THEIR NOMINATION 



1399 



in June . . 
22.th July . 

» 

lO.thfugust . 
H.th September 



» Itf.th March 

» 19.th October until 

6.th December 1402 
» 19 October until the 

December 1433 . 
> > . . 

» » . . 

1408 8.th January until 

7.th February 1434 

» <0.th May . . 

1401 23.th Januaiy . 

» 26.th March . . 



the 

e.tii 



the 



14<'2 IS.th May until 1434 
» » 



NAME AND SURNAME 



Giovanni Mignot di Pari^ 
Jacopo Cova di Bruges Fian- 

di'e 
Antonio da Paderno 
Gaspare da Garona 
Giaeomell" da Venezia 
Giorgio Pagano Marozia 
Giovanni da Seregno 
Stefano Maineri 
Luigi da Saronno_ 
Giacomo Maliocchi 
Gaspare da Lugano 
Giacomo Moroni 
Antonio da Regbzifi 
Maffiolo da Grigliano 
Tommaso da Garona 
Giorgio Morosino 
Antenius da Coloriia ^ 

Pietro Lfizar di Francia 
Pietro dell'Acqua 

Marco da Garona 

Salomone de' Grassi 
Enrico da Gravedona 
Paolo da Caico 

Filippo da Modena, detto degli 

Organi 
Bartolino da Novara 
Massimino da Sirtori 
Giovanni da Giussano, Dome- 

nicano 
Andreolo de' Ferrari, France- 

scano 
Simone da Cavagnera 
Giovanni Alcherio 
Onofrio di Servia 
Gabriele da Rho 
Galletto de' Belloni 
Guide della Croce 
Antonio da Gorg 
Erasmo da Sirtori 



EPOCH 
OF THEIR NOMINATION 


NAME AND SURNAME 


U&3 16.th December . . 


Leonardo da Sirtori _ ', 


■1404 2.th November . . 


Giovanni Zelini da Chiari . ,;. 


1400 6t.h June . . 


Giovanni Magatti 


V 18 th July .... 


Cristoforo De Chioma ■ . .. 


» G » .... 


Paolino da Montorfano ' 


* ■> ' ^ » .... 


Nicoliuo Bozardo : -l 


» 2 l.th November . . . 


Damiano da Pantagliate ;, 


» » . . 


Paolino da Orsenigo 


1499 


Beltramo dal Pozzo 


' » 


Ambrogio Cavallerio 


1411 16.th April 


Petrolo di S. Amirogio 


» ' » .... 


Frarichino da Albairate 


» 2 .... 


Mafliolo de Prata _ - 


» » thereabout . 


Kicolo da Arezzo 


1415 7.th February . . . 


Antonio, da, Muggi6 -. ^ 


1416 


Bartolomeo da Modena- 


1430 


Maffeo ds Ravertis 


» , until 1459 


Franceschino da. Canobbio ■' 


» thereabout 


Filippo Brunellcschi ' - 


1450 27 .th September . . 


Giorgio dngli Orgaiii :"'* 


1451 24.th Jenuary . 


Giovanni Solari ~ 


1454 5.th July .... 


Antonio da Firenze ' 


14d9 22.th March . . 


Boniforte Solari 


1467 26.th October 


Pietro Antonio Solari 


14&3 II th 


Giovanni da Graz- 


» «... 


Alcssandro De Marpach 


1460 13.th April . . . 


Johann Anton Om'odeo 




This was the inventor of the 




little Cupola, and is much praised 




for the very fin-^ widing stair-case 




which the introduced in it. 


» 27.th June .... 


Francesco De' Giorgi da Siena 


.'-,»"'» .... 


Giovanni Giacomo Dolcebuono 


') T .... 


Giovanni^ da Baggio 


^ » ,.-..., 


Aledsio Ariense da Bergamo 


» » , until 1401 . . 


Simone da Sirtori 


1491 thereabsut .... 


• Bramanter 


» » .... 


Cesare. Cesariano - | 
Pietro da Gorgonzola ' i 


> » .... 


1500 thereabout .... 


Luca Fiorentino da jiantova | 


1503 


Giovahni Molteno - -I 


» , 


Mafaolo Giussani 1 
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EPOCH 




OF THEIR NOMINATION 


NAME AND SURNAME 


1503 


Bartolomeo Brioschi 


» 


Cristoforo Solari, detto il Gob- 
bo, scultorn 




» 


Andica Fusina, scultore 


1510 21 St October . . . 


Leonardo da Viuci 


1512 22.d Jiily until 1527 


GivDlamo della Porta, detto iN'o- 




varino 


1519 I9.th May ... 


Bernardo di'' Goiri 


» » ... 




Antonio da Lonate 


» » 






Bi amantino 


» » 






Giovanni De Agos^teno 


>> » 






Bernardo da Treviglio 


» 26.th Mav 






Otfayiano Panigarola 


1524. 23.th »" 






Gian Giacomo della Porta, 
Seultore 


1539 2 J.St Apvil 






Baldassare Vianel'i daPadova 1 


^5il nth July 






Giulio Romano 


1547 el.s' July 






Yincenzo Seregni 


- » thereabout 






Galeazzo Alessi da Perugia 


1560 






Giuseppe Meda 


» » 






Angelo Siciliano 


» » 






Gabrio Rusca , 


» ■> 






Melchiorre Migliavacca 


« s 






Ddmenico lonati 


» * 






Giovanni Maria Olgiati 


1567 7 th July . 






Jacob Soldati 


1586 . . . ^ 






Pellegrino Pellegrini 


y * . ' . , 






Martino Bassi 


» ... 




Dionigi Campazzo 


1599 l.st February . . 


Ippol. Andrasi da Mantova 


1600 thereabout 


Lelio Bnizzi 


» » .... 




Tolomeo Rinaldi 


» » , . 




Pietro Antonio Barca 


» » .... 




Lorenzo Biffl, Barnabita 


» » .... 




Giacobino della Porta 


» » .... 




Onorio Ion go 


» » • ■ 




Girolamo Rinaldi 


'V' » » - • " 




Girolamo Sesto ■ 






Muzio Oddi da Urbino 


1604 26.th Jaiuarv • • ■ 




-Aurelio Trezzi 


1605 21 th' March 
,1606 23 th Februar 
1609 17.th Septemb 


er. . 




Fjancesco Maria Ricchini 
Antonio Maria Corbetta 
Alessandro Besnati, o Bisnati 1 
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